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modules

module 1: basic concepts

(5 weeks)

To increase awareness on
diverse elements of urban
space + To gain skills to “read”,
analyse, interpret urban space

space/place
Voids
Boundaries

Dominance / Recessiveness
Scale / Proportion / Texture

module 2: interactions &

experiences

(5 weeks)

To provide an understanding
of the experience of the
individual and its interaction
with the space

istanbul as a laboratory

people/place

Continuity / Time
Memory

Rhythm
Soundscape

[+ 4 CM]
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URBANSAPIENS

END OF SEMESTER

Handouts|Reading > Seminar|Discussion > Field-trip > Project >
Review > Revision > Blog [http://urbansapiens.wordpress.com]




orientation
welcome on board!

<bodies in space>
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Coordinated by Defne Koldas (Talimhane Theatre)

Balance-Trust, Body Composition (Filling the voids by bodies + Adapting paintings
through bodies)
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How can we utilise undefined urban spaces?

To uncover the meanings of space through voids
To discover possibilities of intervention

To rethink about the urban space as well as the codes of
behaviour in public space

<"Body", Monochrome T-shirts, Documentation through photography>

Reading: “Gundelik Hayat ve Kentsel Mekan: Yuksel Yaya Bolgesi'nde Yurumek”

by Tongug¢ AKis (Bagkent Uzerine Mekan-Politik Tezler: Ankaramin Kamusal Yuzleri, Gliven Arif Sargin
(Ed), Iletisim, 77-118, 2002)

<Firuzaga — Cukurcuma - Cihangir>



*Iinfluenced by Willi Dorner

s work of "Bodies in Urban Spaces
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Can we talk about boundaries within the city?

How can we define them & what kind of functions do
they have?

To discover different boundaries and their meanings for
soclety

<Video (1 min.), Story boards (sketches - silhouette, section, facade) >

Reading: “The scale politics of spatiality” by Jonas, A.E.G. (Environment and Planning D, 12
(3), 257-264, 1994)

<Taskisla — Karakoy axis>
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, Basak Kina

Ayse Burcu Kisacik, Berfin S6nmez
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Burcu Begim Topuz, Betll Saglam, Ahmet Berra Cakmak
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How do dominant/recessive elements coexist in an
urban space?

To discover power relations in urban space through the search
of interrelationships

To question perception, and the norms effecting perception

<Model-making, Mapping, Panorama sketches>

Reading: “Walking in the City” by Michel De Certeau (The Practice of Everyday Life,

University of California Press, 91-110, 1984) + “T'he Eiffel Tower” by Roland Barthes (The Eiffel
Tower, and Other Mythologies, University of California Press, 3-17, 1997)

<Eminonu>
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Cem Celik




Dilek Keser

Furkan Oksliz

Batuhan Guguk

Tunahan Haldiz
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How do urban elements come together?
In what proportions?

How do these different proportions change perception
of urban space for its inhabitants and users?

To understand urban organisation through physical attributes
of space
To familiarize with base map, scales used in urp

<2D and 3D sketches/sections on the base map>

<Levent, Gultepe, Plazas>



Sevgi Umut Késtenoglu

Safak Kaya
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KlUbra Bozkurt

Burcu Begim Topuzdag

Beliz Cakir

Emre Taha Yildiz




modules

module 1: basic concepts

(5 weeks)

Voids
Boundaries

space/place

Dominance / Recessiveness
Scale / Proportion / Texture

module 2: interactions &

experiences

(5 weeks)

Continuity / Time
Memory

Rhythm
Soundscape

people/place
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Can we talk about a temporal continuity of Istanbul
urban space?

To understand the experience of the individual within urban
space and his/her interaction with space

To encounter urban palimpsests, spaces that incorporate
knowledge from different time periods

<Sketch work, superposition of old and new photographs of Istanbul>

Reading: “On history” by Fernand Braudel (On history, University of Chicago Press, 1982,
27-38)

<Istanbul>



Zeliha Balik, Kamercan Besik¢i, Burla Kayapinar




Cem Celik, irem Ozdarendeli, Tutku Simsek
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Are the elements of Istanbul urban space traceable in
different period movies/books?

I[s there a consistent collective memory?
How do we map the narrated space in real time?

To understand the spatial and social traces from the past
constructed through collective memory

To explore meanings of present socially, culturally and politically

<A3 Collage>

Reading: “Introduction” by Andreas Huyssen (Present Pasts: Urban Palimpsests and the Politics of
Memory, Stanford: Stanford University Press, 2003, 1-10) + “Invisible Cities” by Italo Calvino (1974, 10-11)

<Tarabya, Karakdy, Laleli, Cagaloglu, Haydarpasa, Tarlabasi, Sulukule>



Cem Celik, Tunahan Haldiz, Ata Uzun




Hazal Tahmaz, Zeliha Balik, Bahar Melisa Sayildan
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Ozge irem Altunay, Dilek Keser, Beliz Cakir

Aylin Ozdemir, Aysenur Daggiil, Melis Soytiirk

Zeynep Topuz, Gllnihal Higsénmez, Kiibra Altintas
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TTaha Nacar, Gizem Olmez, Cemre Hilal Tapli




PR1
rhythm analysis _TESI

STUDIOI
SBP

What does the rhythm of urban space tell?
How is this rhythm created and how can we capture it?

To explore interaction between place, time and energy in order
to understand how daily life works

<Observation, 3D rhythm analysis, space-rhythm charts, sketches, mapping>

Reading: “Seen from the Window" by Henri Lefebvre (Rhythmanalysis: Space, Time and
Everyday Life, London: Bloomsbury, 2004, 27-38)

<Persembe Pazari, Kabatas>
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Arda Yeldan, Basak Bozta§, Vedat Mutlu
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Muhammet Meral, Tunahan Yaldiz, Taha Nacar
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What kind of clues do sounds give us about urban
space?

Is there a relationship between the physical
environment and urban soundscape?

Raising awareness on the unseen city / sense of place as part
of everyday life + exploring the denial of undesirables

<Observation, questionnaire, mapping, sound analysis>

<Tesvikiye street, Dolmabahce street>
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SOUNDSCAPE
MAcka Park

SILENCE
NOT

LISTEN TO THE DARK
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« Balance between theory & practice

« Prioritizing research, self-expression,
understanding, questioning, analytical
thinking - techniques as tools not as goals

« (Class rather than groups - mixed profile of prof.
to share knowledge, expertise, experience

« Changing student groups to increase
interaction, to guide team-work

« Billboards/Blog for spreading knowledge

 Lesstime invested for one-by-one review +
revision

« No exhibition space

« VC toincrease the quality of visualisation &
drawing techniques

« More time to one-by-one review + more
space to revision

[urbansapiens.wordpress.com]|




